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La FintaGiardiniera W. A. Mozart 

Finale, Act I (1756-1791) 
Serpetta Karen Wierzba 
Sandrina Arlene Simmons 
Arminda Jooryun Kim 
Ramiro Maria Kowan 
Belfiore Eric Shaw 
Podesta Michael Colvin 
Nardo Raymond Giesbrecht 
Musical Director Lydia Adams 
Stage Director Michael Patrick Albano 
Pianist Carolyn Maule 


The Marchioness Violante Onesti has been wounded by her lover, the Count 
Belfiore, in an attack of jealousy. Thinking he has killed her, the Count flees 
and the Countess, with her servant Robert, sets out to find him. Disguised as 
gardeners, they find employment with the Podesta(governor) of the Black 
Sea, she under name of Sandrina, he as Nardo. The Podesta quickly falls in 
love with the beautiful “gardener”, neglecting his housekeeper Serpetta, whose 
favor Nardo tries in vain to win. Staying with the Podesta, as his guest, is the 
knight Ramiro, the former lover of the Podesta’s niece. 


In the first act of the opera, the Lady Arminda is anxiously awaited, as her 
engagement is to be celebrated with a great feast. Shortly after her arrival, 
Serpetta announces that she no longer wishes to stay in the Podesta’s house 
because Arminda gives her too much to do. Arminda tells Sandrina that she 
_ is going to marry the Count Belfiore and the supposed gardener faints with 
shock. Arminda calls on the Count for help and leaves the unconcious Sandrina 
to his care. Upon returning, Arminda meets her former lover, Ramiro. The 
four lovers recognize one another and are greatly embarrassed. The Podesta 
demands an explanation. Serpetta, who wishes to make the Podesta jealous, 
tells him that she has seen Count Belfiore and Sandrina embracing one an- 
other. The Count tries to make Sandrina identify herself as Violante. At first 
she denies it, then in reproaching the Count for his infidelity, she reveals her 


true identity. The act concludes in an atmosphere of suspicion and confusion. 


Eugene Onegin ®. Tchaikovsky 


Scene from Act I (1840-1893) 
Tatiana Mary Bella 
Lavina Sabrina Santelli 
Olga Karen Baumgartel 
Filipevna Mia Lennox 
Lensky David Pomeroy 
Onegin Sergei Stilmachenko 


Musical Director Michael Evans 
Stage Director Marilyn Powell 
Pianist Lydia Adams 


Tatiana and Olga are sisters, the one full of romantic ideas 
gleaned from fiction and the other carefree and practical. 
They and their mother, Larina, are awaiting Lensky, Olga’s 
betrothed. He arrives and brings a friend, Eugene Onegin 
with him. While the lovers stroll in the garden, Onegin 
converses with Tatiana. He gives short shrift to what he 
calls her incurable romanticism and shows himself insensi- 
tive and callous when he discusses his uncle’s death. Nev- 
ertheless, it is clear that he has made a deeply troubling 
impression on Tatiana. 


Intermission 


Idomeneo W. A. Mozart 
Scene from Act III (1756-1791) 
llia Ani Imastounian 
Elettra Olga Primak 
Idamante Monette Gould 
Idomeneo Michael Colvin 


Musical Director Sabatino Vacca 
Stage Director Marilyn Powell 
Pianist Emily Hamper 


The story is taken from Greek legend. Returning home 
from the Trojan War, Idomeneo(King of Crete) was caught 
in a tempest. He vowed to sacrifice to Neptune the first 
person he met on returning home-—who turned out to be his 
own son, Idamante. At the beginning of Act III, the exiled 
Trojan princess, Ilia, sings of her love for Idamante. He 
enters and tells her he must fight a sea monster(sent by Nep- 
tune as punishment for Idomeneo’s delay in sacrificing his 
son) which is ravaging the country. They confess their love 
for each other in a rapturous duet which is interrupted by 
the arrival of Idomeneo and Elettra (who also loves 
Idamante). The King commands his son to leave Crete im- 
mediately, and in the following quartet the four characters 
express their conflicting emotions: Ilia and Idamante’s love, 
Elettra’s desire for vengeance and Idomeneo’s remorse. 


La Cenerentola G. Rossini 


Scene from Act I (1792-1868) 
Clorinda Alexandra Tait 
-Tisbe Mia Lennox 
Cenerentola Liesel Fedkenheuer 
Ramiro Eric Shaw 
Dandini Sung Chung 
Don Magnifico Colin Roche 
Alidoro David Jefferies 
Courtiers Scott Belluz, Ron DeJager, 


Darren Dunstan, Victor Micallef, 
Daniel Mitton, DanielOhlmann 


Musical Director Michael Evans 
Stage Director Michael Patrick Albano 
Pianist Sabatino Vacca 


Rossini’s Cenerentola combines elements of farce and psychological insight 
but eschews the supernatural of Perrault’s famous fairy-tale. Prince Ramiro’s 
tutor, Alidoro, has told him that a girl of kind and tender heart lives in Don 
Magnifico’s house and Ramiro disguised as an equerry comes to look for her. 
He wishes to marry just such a girl. Their mutual attraction is immediate. 
Cinderella’s stepsisters are heard tersely summoning her. Ramiro tells Don 
Magnifico that “ the Prince” is coming to acquaint himself with the three girls. 
Dandini, Ramiro’s valet, enters disguised as Prince Ramiro and is introduced 
to the stepsisters by the exultant Don Magnifico. Cenerentola is treated, in 
turn, quite brutally. While the stepsisters set off for a ball at the Prince’s 
castle, Cenerentola begs to be allowed to go as well. Alidoro arrives with a 
register of all eligible young ladies in the neighbourhood and demands to see 
Don Magnifico’s third daughter, Cenerentola. “She died”, is the reply. A 
concertato, which progresses from stupefaction to near hysteria, ends the 
scene. 


A Midsummer Night’s Dream Benjamin Britten 


Scene from Act II (1913-1976) 
Titania Marian Sjélander Bottom Gregory Dahl 
Helena Michelle Neville Puck Victor Micallef 
Hermia Maria Kowan Peaseblossom Jordana Talsky 
Oberon Liesel Fedkenheuer Cobweb Naomi Jonas 
Lysander David Pomeroy Moth Nate Skoggard 
Demetrius Stephen King  Mustardseed Andrew Harper 
Chorus of Fairies 


Beau Bruder, Antonella Cavallaro, Robin Dann, 
Andrew Harper, Holly Heenan, Naomi Jonas,ConwayKeele, 
Tanya Ostapowych, Nate Skoggard, Jordana Talsky, 
Emma Stevenson-Blythe, David Ndaba, 

Peter Neelands, John Walker 


The fairies ave members of the Canadian Children’s Opera Chorus 


Musical Director Stephen Ralls 
Stage Director Marilyn Powell 


Pianist Carolyn Maule 
Recorders Greg Emerson = Trumpet Andrew Prins 
Allison Clark — Celesta Susan Ball 
Percussion David Luginbuhl 
Chris Dearlove 


Bottom, a weaver, has been given an ass’s head by the elf, Puck. When Titania, 
Queen of the Fairies, awakes she immediately falls in love with him (under 
the influence of a magic juice squeezed in her eyes by Oberon). Her fairies 
entertain Bottom before she takes him off to bed. Oberon is delighted by this 
turn of events, but is less pleased when the mortal lovers appear. Puck has 
mistakenly made Lysander love Helena and forsake Hermia. In an attempt to 
remedy the situation, Demetrius is also made to love Helena. A furious 
lovers’ quarrel ensues. Oberon blames Puck for the whole situation, but by 
the end of the Act all four lovers have been made to fall asleep next to the 
right people, ready to wake in amity the next morning. 
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Gala Concert Honours 50th Anniversary 


of the founding of the Opera School 


FRIDAY 6th DECEMBER , 1996 


8:00pm MacMillan Theatre 


The Opera School celebrates fifty years of opera at the Univer- 
sity of Toronto on Friday December 6, 1996 at 8pm in the 
MacMillan Theatre featuring distinguished alumni and the Uni- 
versity of Toronto Opera Chorus with Musical Director, Stephen 
Ralls. Hosted by Mary Lou Fallis this extraordinary evening of 
opera offers a unique opportunity for private giving. Gala Con- 
cert tickets are $25 and $20 and are on sale now from Tina Orton 
of the Opera Division or by calling 978-3746. An additional Pa- 
tron’s Donation of $50 includes a post performance reception 
on stage with the artists and a charitable tax receipt. For a lim- 
ited time, the University of Toronto and the Provincial Govern- 
ment will match each dollar donated to student aid. This “treble 
effect” will be applied to all donations for student aid as well as 
scholarships and bursaries including Patron’s Donations of $50 - 
$50 to celebrate 50 years of the Opera School. For more infor- 
mation about donations and the “treble effect” call Ginny 
Medland Green at 946-3145. 


Thank you for your support. 


